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siiionst owing at ouco its true cause and the 
wortlilessness of tlie structural theory. That all 
the other vocal delects before-named may be 
Classified with the Break is evident irom the fact 
that they'disappear on the removal of chronic de- 
posits, leaving the scale perfectly even- through- 
out Its lull extent— furthermore, this simple treat- 
ment of the Break discovers the true principle of 
Voice development, lor the" expulsion ot chronic 
deposits 7-eveals voice. 

I use the word "reveal" with intention,' and 
the voice bo revealed is in the highest degree 
functional, possessing in quality, volume, com- 
pass, flexibility, refinement, and sustaining 
power, all the requirements essential to a vocal- 
ist. Under this system of Break eradication the 
pupil commonly developes from 2i to 3 octaves, 
a compass at least 50 per cent, more than the 
average, and' this has been achieved in cases of 
lost, or very feeble voice. 

"Voice development has been successftilly ac- 
complished at middle age, and respiratory powfr 
restored to delicate and weak-chcstcd pupils. 
Indeed, the hcalthfulness of this system is notable, 
especially iu the remarkable immunity from colds 
which it establishes— so much so, that I must be 
■ pardoned ii I claim for it at least a preventive 
(if not a curative) power in pulmonary disorder. 
But this is a qucsl^ion for the medical man. 
■Public speakers are deeply interested in the 
removal of the Break ; tov defective articulation, 
nasal, guttural, mulBcd, metailiQ, and veiled 
voices; fatigue, grimace, sputtering, hoarseness, 
dryness of- the throat, clsrical sore throat, bron- 
chial com plications, and. I dare afflrm consump- 
tion of the larynx-, all succumb on the expulsion 
of the Break or chronic ff.atter, leaving the 
speaker free to articulate with distinctness, with 
a pleasant qualify of tone, and, abovia all, capable 
of long-continued exertion. 

I might tire you with the recital of cases in 
conlltmation of these remarks, but brevity de- 
mands that I should content myself with stating 
results. 

If the voice be lost, or become enfeebled, it is 
because ob'.iterated by the .Bj-ea/c— obscured by 
chronic deposits. The vocal organs are still 
there, and will (like all olher organs ol the body) 
perform their legitimate functions ' with vin'or, 
when itee to act. "Voice development, or Break 
removal is not, thei-etore, haphazard, it is not a 
thing to which only one in 1,000 can hope to 
attain, but it is within the reach of all by peree- 
vering vibration ot the lozcesi notes till all chronic 
and muco-purulent matter is discharged. 

The failm-e of the old sj^stems of vocalization 
to removs the Break is thus a failure to develope 
voices; a failure resulting 11-oni the oversight ef a 
fact attested by the most eminent medical author- 
ities. Had the adherents of these systems con- 
sulted the works of Doctors Hunter, Miillcr, Wat- 
son, Bartlett, Thompson, Harvey; and others, 
they would have discovered that no system of 
vocal culture could be complete which overlooked 
the existence of mucous membranes and mucous 
deposits. By this "remarkable oversight singing 
has become an act essentially artificial and°ab- 
normal, fenced round with precautions burden- 
some, umvitural, arid would-be-scientific. 

The conventional exercises are not attempts t6 



dispel i7ie Break, but pimply to accommodate it; 
for they are powerless to remove chronic depos- 
its — hence vocal success under these systems is 
only in proportion to the original freedom of the 
pupil from this evil, and complete success is very 
rare, for (under our artificial mode ot living) not 
one in 200 persons enjoys a perfect state of vocal 
health— thus we may account for the fact that we 
have so few really groat vocalists. 

These voca.1 systems stand condemned by their 
own confessiopj the precautions on which they 
insist pathologically, demonstrate tlmt their theo- 
ries and practice are beyond the pale of natural 
physiological law. 

"Vocal professors of European notpriety gravely 
assert that voices becoming suddenly rough, 
cracked or broken, -are -incurable, are lost Ibr 
ever, andean never be restored; tlius^displaying 
a totol ignoran(5e of the movement of chronic de- 
posits, or confessing to the baneful cflTects of pre- 
mature attempts to develope high notes— a prac- 
tice producitig strain, weakness, and inevitable 
loss of Voice. 

Wliy do they insist that mischief will result 
from practising for more than a fete minutes at a 
time, unless their exercises are already straining 
or very inappropriate ? ferimacp and unpleasant 
gesture are so common, so involuntary, that 
pupils- are recommended to practice before a 
looking-glass: in other words, they are required 
to keep down the manifestations of distress, con- 
sequent upon their attempts to produce healthy 
tone with unhealthy, gouty organs— as well 
might a physician commend to his suli'ering pa- 
tient the propriety of hiding the very symptoms 
of his disease. 

Absurd as it may seem, even laughter is ob- 
jected to. It is asserted to produce rciughness 
and ultimately destl-oy the vocal organs! The 
roughness, it will be observed, is ohly the dis- 
lodgeuient of a little superfluous mucous, which 
laughter aids to remove. To counsel its avoid- 
ance is, therefore, to interfere with a beneficent 
design, and to rob the respiratory action of an 
Invigorating stimulus. 

Novices have supposed that the expulsion of 
mucous by the action of the lowest muscles of 
voice might bring on inflammation. They ought 
lather to have feared that long retention of muco- 
purulent matter below, would sooner or later set 
up this evil, and J:hat its expulsion would have 
the opposite effect. 

Another hindrance to the removal of deposits 
is that of recommending pupils "to place side- 
ways, between the upper and lower teeth a small 
piece of wood, or cork; likewise a ribbon may be 
passed over the chin, immediately below the lower 
lip and tied at the back of th'fe neck." Strange 
as this may appear to men of science, the reason 
given for this practice is to prevent the common 
fault of pupils, stiffening the "elevator muscles 
ot the jaw." So for the first time we learn from 
a celebrated singing master and an author too, 
that holding corks and tying ribbons under the 
chin assist muscular action. He expects, too, 
that "every vowel should be successively prac- 
ticed with as little eflort as possible" by this me- 
chanical process. 

The attempt i6 inafce artistic culture do duty 
for voice development^ is the bttnie of vocalization'^ 



Artistic fociiity, dexterity, grace, find reflne» 
iiiehls are, doubtless, to be acquired by the cou» 
venlional exercises, the cinstruction of which 
reflects infliiite credit on the ingenuity, gooil 
Jaste and musical acumeii of theii: authors; but 
so far ll-sm temovirig tJie "Break, they positively 
develope the evil in its worst form, by creating 
an artificial unfunctiohal Voice, which soon be* 
comes enfeebled, or disappears at a very early 
age. This common form of tJie Brefik arises fronl 
the hardening and concretion of mucotis accuiiiu- 
lations in the vocal organs by ill directed vocal 
eflTort— the practice of high notes to the neglect 
and exclusion of the low, . Exercises tor the re^ 
moval of deposits must, in every case, precede 
mere artistic culture; the pupil will then come 
into the hands of the singing master prepared to 
execute his most arduous tasks, and I venture to 
afiSrm that the exercises Imve yet to be written 
which shall pJove too difBcult for voices thus free 
from defects. . : - 

I have now laid before you (very superficially") 
the results of fourteen years' successful e.xpei> 
ence in this important branch of my art. I am 
persuaded' that distress and inconvenience should 
not attend the healthy performance of any bodilj' 
futiction. By the I'emoval of the BreaJc, fiitigue 
and distress -will give place to zest and pleasure, 
Perfect voice in the plentitude of its fUiictioaal 
chai-actej .will lend a new charm to the soul-stir- 
ring influeh'ce of singing arid oratory, whilst 
physical enjoyment will thus go hand in hand 
with intellectual gratification. 
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Mme. LaGrUa received praise from Parisian 
critics lor her performance in "Poliuto" at Les 
Itallens. The other principals, including Pancani 
and Agnesl, , had less favorable estimation. Choi?- 
ley repeats that rumor which replaces Bagler la 
man.agement there by. Strakosch. 

"L'AJricaine" runs strong at Marseilles and 
Lyons, arid a-om Mbntpeller comes gi'eat report 
of the success obtalued by that opera when first 
performed there, with Mile. Bedora as Selika, 
Mme. Pousseze as Ines, Tierry as Neluska, and 
Tabardl as Vasco. For Bedora there was espe- 
cial acclajmatlou. The dccoratloris and mise en 
scene are claimed to have equalled those of 
.L- Academic. , 

To ascertain if any prima donna would suit 
La Scala, the manager brought on Galetti as" 
Leonora— "II Trovatore." 

At II Carcano a furore is reported Ibr Mnie. De 
La Grange, - 

"La Juive" succeeded well at La Pergola, 
Florence, with Ferni and Rabouk and "Vlllanl as 
first tenor. Vidal made a good" second tenor. 
Yahuccini directed, and the orchestra was con^ 
sldered perfect in their part of tliat performance; 

The principals at San Carlo are pronounced 
inferior to first demand lisr such an opera house. 
Bendazzi, Stlgelli, Palmieri and Tate, are de- 
nounced by Neapolitan critics. The ballet with 
Boschetti alone pleases there.. 
. . " Lucia, diLammeimoor" had immense success 
at Venice's opera, with Tiberini and wife as prin- 
cipals, and critics declare that opera was. never 
surig better in "Venice than on the occasions when 
they appeared therein. '" ' ' 

Te'i'esina Stoltz Obtalriel favor" at Parina as 
"Norma." 
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Great .sacooess is repjPi'teil. for Podrotti!a "Isa- 
bella d'Anasona,-*- at^Npvarr^ .flesgite jte Jpppr 
execution. ' . 

At Padua good reception awaited V. Marchrs 
opera, ' ' li CaiitoW di San iiarco. " 

Frezzolini, by report, made a fiasco at Verona 

as V Lucia." , ■y'\ •^. , ^ , .■ ^. 

^ A youUitul prima donna, J'erlottiiiiiftd toleraUe 

success in "Rigoletto," but made no remarkable 

Bensa,tiop,, , , , , ^. , , 

Volpinl bad great success in 'tCrispino" at 

Lisbon; ; , ; ; ;,; • , ; : - \! - j 

Trebelli excited a lurore at Warsa-w in "II 
Barbierre," h:r Eosina pleasing there as in Lon- 
don. 

Mile. Elizabeth Mezzodoro, who is said to have 
a beautitul voice, la engaged by Mapleson for his 
London opera. Chorley objects to Mile. Morio, 
from Berlin, who is also reported as engaged for 
his coming opera season, he being informed that 
she has neither voice, talent, or good loote. 

The Royal Opera at Berlin has been greatly 
embarrassed because only ATtot could sing, three 
o\)!\&v prime donne being disabled by the preva- 
lent influenza; -Artot improved; her opportunity 
well, and excited great enthusiasm by her per- 
formance,- even with Lucca's favorite wie^ 
"Faust." Lorini gave up Italian opera there as 
nnremunerative. 

BeQhsteiu is reporled io have sent from Berlin 
for the Exposition' at Paris, an incomparable 
piano torte, in hopes to conquer Par.'sian aversion 
to Prussian exploits in music. 

Tamberlik replaces FrascMni at Madrid, when 
the latter appenii*»ltl> PattU.afciLcsItaiiens, in 
'"■ Lucia." Laura Harris will have the principal 
role in LuiglB-rdese's new opera, when produced 
there. 

; Albohi is— om dii—U> sing the contralto part 
Costa's oratofio, "Naamann," when performed 
In Paris. 

Chorley thinks Ponsard's cantata, "Dalila," 
recently performed at L'Opera Comique, is no 
great afl'air. He compares French tirst-prize 
writers to English in- nnlavorable terms, with 
averment that no good results lollow the French 
prize system, \]rhile many excellent things have 
come irom the English. He also states thiit 
Gavaert's strange appointment to direct L'AcaJ- 
emie, has already caused the liveliest dissatis&c- 
tion there. Cusin's appointment to direct the 
Old Philharmonic concerts, also receives severe 
reprehension IVom his pen; as effected by coterie 
influence. 

Im Presse MiiSicale mentions favorably the 
artistic position of Mr. Joseph Poznanski, now in 
Paris on a cojnmission relative to musical.olfaiis 
the great Exposition. The liOtidonNetcs recently 
described Broa,dwood's contribution tor that rare 
show as ibor horizoiital grand pianofortes, all 
■ seven octave fl-om A to A, two being Concert 
Iron Grands, one cased iri ebony with richly 
carved.mouUlings, the other cased in Coromandel 
wood. His, third 'pia&o .IS a full sized Drawing 
Room Grand, cased in Syrian Walnut, and the 
fourth a short Drawing Room Gran(l, cased in 
rosewood. All these pianos are declared to havo 
the richest and most sonorous quality of tone, 
with aA the briglitness and "brilliancy of the best 
foreign pianos, beside3 a sostenuto power and 
resonant grandeur seldom Ibund combined in 
one Instrument, and elastic touch. 



In a recent, Gewandhaus concert, Rheinergcr'3 
symphony pleased so much thai its permanent 
attristetion is predicted. 

Mme. Joachim's singing and ' Jaell'fi playing 
charmed Bremen Immensely. He is reported' at 
Paris, all prepared for pianolorte exploits during 
ExhibltiOtt time. ' < ■ : 

Adelina Patti is said to have recompensed Al- 
ary for' not pertorming at his benefit by giving 
him 5,000 ftancs. "'. ' 
■ yillaret offered his former manager 2, 000 francs 
to compensate his notfalfllUng apt engagement, 
but the court decreed him 4,000. ' 

Carlotta Patti, Vieuxtemps, and Batta, still 
draw yrell in French provincial towns. At Nimes 
they got 6,000 H-aacs In one concert. 

Joachim's intention to play in quartets at Paris 
excited the classical dilettanti and critics im- 
mensely. He will play with select artists in Pie- 
gel, Wolff & Go's, saloon next month. 

The. Old Phiiliarmonic, at London, gave their 
first concert this season, with this programme:—, 
Mendelssohn's fii-st Symphony, Bennett's overture 
to ' ' Les Naides, "" Beethoven's seventh Symphony, 
Cherubihi's overture to "Les Abencerrages." 
Joachim played Spohr's ninth violin Concerto. 
Louisa Pyne and W. H. Cummings were the vo- 
calists. Subscribers ai-e charge.d four guineas 
for a season ticket. Single ones fifteen shillings. 

At the Monday Popular Concerts a fresh sensa- 
tion was derived from an Ottet by Schubert, the 
players of which novelty wore: Joacliim, Rres, 
Blagrove; Piatti, Reynolds, Lazarus, Harper, and 
Wlnterbottom. Beside that Joachim played 
Bach's " Chaconne" so magnificently that he was 
compelled to- give the audiencS: more from that 
composer. Edith Wynne charmed with her songs, 
and Ernest Pauer made a hit with Mendelssohn's 
tantasia In F sharp minor. 

Florence Lancia, like "Caroline -Rlchings, va- 
liantly sustains opera in English. version. She 
controls England's provinces, while Miss E. tri- 
umphs in these United States. 
' Miss Lancia has recently organized a company 
lor provincial service, which is : Blanche Cole, 
soprano ; W. Parkinson and Mr. Terott, tbr tenor 
work; Helen Clayton, contralto; Lewess and 
Tempest, tor basses; George Cookes as con- 
ductor. 

We hear rumors of an English Opera Company 
for this vicinity, of which Mme. Parepa-Rosa is 
to be prima donna. 

Shns Reeves' ballad concerts, at Manchester, 
were Immensely successful. He sang " My Pret- 
ty Jane, " among other selections. 

Howard Glover's concert at Drury Lane Thea- 
tre, on Ash Wednesday, consisted of selections 
ft'om "The Messiah," and miscellaneous items 
therealter, suiflclent to employ a hont ot singers 
and Instrumentalists, and extend the peribrmance 
from seveh mitll twelve o'clock P; M. 

Concert notices both fgr London and its prov- 
inces, now increase rapidly In musical journals, 
many artists desiring to make a season in Eng- 
land, before the Parisian concours shall call them 
away. ' 

" Don Carlos " did not have performance at 
L'Academle;On March 8th, because Morere conld 
not sing. Warot then commenced studying his 
role, so that It Morere did not recover his voice 
speedily, that opei\a ^^ould be given within a week 
after the date positivc'y fixed. 



Mme. Guyemard waives her conge so as to re- 
tain the role of Eboli, which she likes. 

Adelina Patti remains at Les Italiens until 
May. 

Gye casts " Don Carlos " at the London Royal 
Opera, with Naudin, Graaianl, Lucca, and Fried. 

Moon's 47th performance produced 7,300 
francs In receipts for admission. Its popularity 
has Increased. 

Roger was very successful in opera at Posen, 
and thence went to St. Petersburg and Moscow 
for a concert season. 

Mme. Balbl's performance in " Crispino," ap- 
pears to have given her very high estimation at 
Brassels. 

The Italian Opera season, at Vienna, coin- 
mcnces .April 1st, with "La Gazza Ladra," in 
which Mile. Artot, Calzolarl, Everardi, and Zuc- 
chini, are principals. 

Flotow's " Zilda " has been very successful at 
Prague. 

A new ballet, for which he wrote the music, 
has been produced, at Darmstadt, in grand style. 
.GentiU's new opera "Rosamonda," obtained 
acclamations for him and the artists, when per- 
formed' at the Apollo Theatre, Rome. Recalls 
abounded then. 

Eiese, a tenoi', at Cologne's opera, made a sen- 
sation by his execution upon the postillion's horn, 
while "Le Postilion deLonjumoau" was perform- 
ing there. 

Mile. JHellbron, a young Belgian, pupil of Du- 
prez, has been engagjd at L'Opera Comique for 
light opera. 

Le Lyiique Is reporled as doing a great busi- 
ness with "Faust,"aDd'othef "substitutes, tor the 
long delayed "Eomeo." 

Louis Napoleon and Eugenie attended the 
250th performance of "Faust," and the first of 
"Don Carlos." 

The annual concerts at the TaiUerles palace 
and chapel were made brilliant with distinguish- 
ed artists. 

Those at L'Hotel de Ville also had remarkable 
talent engaged. 

Space for 160,000 persons may be found— on dit 
—In the Paris Industrial Palace for the grand ex- 
hibition concerts, which take place early in July. 
The choruses to be peribrmed for the prize of 
5,000 francs, are specially announced In Paris 
joarnals. 

Eossini will compose a chorus tbr that grand 
exhibition festival, which he entitles "Buvons, 
Buvons!" Ambroise Thomas, another called 
"France, France;" Kucken, another called 
"Prlere avont le combat;" C. de Vcs, another 
called " L' Archie ;"Ch. Vervoitte, another styled 
"DomlneSalvum." 

Adelina. Patti sang In Rossini's anniversary 
conijert, among other raorceau, a cavatlna from 
"Semh-amlde." 

The new Eossini Theatre, at Passy, cost 600,- 
000 francs. 

Costa put oir the performance of "Naamann, " 
at Paris, until August, because Patti could not 
be had, or any other singer equal to its principal 
soprano role. 

Camilla Urso had a grand complimentary testi- 
monial concert, at Bcston, last Saturday even- 
ing, to honor the 100th performance she has given 
In that city. 



